1897.] M. V. Pandia— The Antiquity of the poet Nagari Das. 63 


The Antiquity of the poet Nàgari Das and his concubine Rasik Bihari alias 
Bans Thani.— By PANDIT MOHANLAL VISHNULAL PANDIA, M.A.S.B., 
M.R.A.S., M.G.V.S., &c. Late Prime Minister of the Partabgarh 
State in Raj pitana. 

(Read February 1897.) 

It is generally believed by the native vernacular scholars of our 
country, that there lived in Braj four Bhasha poets bearing the name 
Nagari Das. The first of them is said to be a disciple of Vallabhacarya, 
the second, the successor of Svami Hari-dàs, the third, the follower of the 
Gosvami Hit Harbans sect, and the fourth is one who is noticed by Dr. 
Grierson in his well-known work ‘the Modern Vernacular Literature of 
Hindustan ’ and Civasimh in his ‘Saroj’ and Babu Radha-kygna Das of 
Benares in his little brochure the * Life of Nagari Das.’ 

Leaving the first three Nagari Das for some other occasion, I take 
this opportunity to give a more extended notice of the fourth, who 
is well-known as a good poet, and also of his concubine, poetess Rasik 
Bihari alias Bani Thani, who is still known to the public as some male 
poet. In the present paper, I have to endeavour to establish satisfac- 
torily the antiquity of this couple of poetic talents. 

For the sake of easy reference, I give the following summary of the 
enquiries of the previous researchers :— 

(I) Dr. Grierson has the following notice in his work * the Modern 
Vernacular Literature of Hindüstan, at Nos. 95 and 638, pages 33 and 
138:—** The poet Nagar, b. 1591 A.D. Haj. Possibly the same as a 
Nagari Das mentioned in the preface to Rag." 

And in the same work at Nos. 405 and 638, pages 101 and 138, he 
says :-- Rasik Bihari, b. 1723 A.D. Rag." 

Both notices are taken from Civasimh's work, as quoted below. 

(II) Givasimh, in his Hindi work ‘Sardj,’ has the following 
notices at pages 441 and 491 respectively :— ` 

१९ नागर कवि सं० १६४८ में o qp इजारा में इन के कवित्त हें | 

१७२ AAT ॥ 


८० रसिक विहारी uo १७८० में ge | 
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And he quotes the following specimens of Nagari Dàs' metrical : 

composition. 
Ay anger A 
(1) भादाँ को कारो अंध्यारी निशा लखि वादर मन्द फुछो वरसावे | 
` ze ^ > _ 
श्यामा-जो अपने ऊंचे आटा Wl रस रोति मलार छै गावे | 
= = ow A 
ता समै नागर के दृग दृरिते चातक खाति कौ मौज में पावै । 
v a 
पौन मया करि due टारे दया करि दामिनी दीष दिखावे ॥ 

$,e., Seeing the darkness of the very dark night of Bhado clouds 
are showering a slight mizzle. Cyama-jil (sitting) in her lofty attic 
contentedly sings after the manner of Malar. Then the eyes of 
Nagara, looking, like (those of) Cataka,? at Svāti* from a distance, 
get intensely delighted. 

The wind pitifully unveils her face, and the lightning kindly illu- 
minates it. 

(2) गाँस गसोलो ये बाते छिपाइये इश्क ना गाइये गाइये होलियाँ | 
Ay - ` zu 
गद बहाने न बोरा चलाइये GF गुलाल उड़ाइये epu | 
~ Aw ~ w 
लोग बुरे चतुरे लखि पावे गे दाबे cet दिल प्रौति कलोलियाँ | 
ag ड v 
पाइ परो जो डरो SH नागर STE करो जिनि बोलियाँ ठोलियाँ॥ 

t.e., Do not utter these piercing words and do not sing love, but sing 
the Holi songs. Do not throw Biras under pretext of throwing the ball, 
but throw the bags of Gulal® in a straightforward manner. The men 
are clever and vicious, they will perceive it; hence suppress the frolics 
of this heart-felt love. Being afraid, 0 Nagara! I fall at thy feet. 
Ah! Do not fling these jeers at me. 

(3) देवन कौ St रमापति कौ दोऊ धाम को वेदन कौन बडाई | 
LET चक्र गदा पुनि पदम खरूप चतुरस को अधिकाई | 
à A “> ~ 
ध्यम्टत-पान विमानन बठिवो नागर के जिय नेक न ATS | 
A aw fe a1 AA 
खगे वेकुण्ठ मं छोरी जो नहिं तो कोरो कहा ले करे ठकुराई ॥ 


t.e. The Vedas have sung the praises of the Devas and Ramapati 
and also of both the worlds. They have over-praised Chaturbhuja 
(Visnu) who holds in his four hands & conch shell, discus, club, and 


1 Wife of Krişna. $ The Indian Cuckoo. 

? Songs of rainy season. * 1116 star Arcturus. 

8 A betel-leaf made up with a preparation of the areca nut, spices and chunam, &c. 

6 A farinacious powder dyed red, which the Hindüs throw on each other during 
the indecent festivities and drunken frolics of the Hol. 
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lotus. The drinking of nectar and sitting in the car of the gods is 
not pleasing to the heart of Nagara. When thereis not Holi in Svarga 
or Vaikuntha (heaven), then our getting the mere Thakurai (or chief- 
ship) there, would be of no use. 
(III) Babi Radha-krena Das, in his ‘ Nagari-das-ji kā Jiwan 

Charitra, says :-— . 

(1) चौथे नागरौदास-जो हमारे oy के नायक महाराज जसवन्तसिंह-जो 
emm ( राजपुताना ) नरेश उपनाम खौ-नागरौदास-जो X^ ये महापञ्च वल्ल- 
भाचाय संप्रदाय के शिष्य थे | Page 5. 


i.e., The fourth Nagari Dàs-ji, the hero of our work, was Maharaja 
Jasvant Simh-ji, king of Krsnagarh (Ràjpütana) alias Cri Nagari Das-ji. 
He was a disciple of Mahaprabhu Vallabhacarya’s sect. 

(2) सब सें पहिला ay जो इन का मिला उस का नाम विद्दार-चन्द्रिका ” . 
EN ° "Ev. 
"€ | Ww सवत १७८८ म बना UT! Page 10. 


t.e., The first of all his works, which has been found, is entitled the 
Vihira Candrikà. It was composed iu Samvat 1788. 


(3) तथाधि यदि इसे प्रथम भो मान «tm तो इस मं तो ww नहों 
कि इस समय इन को अवस्था बोस वर्षे से कम न रहो होगी, Baws इन के 
जन्म का समय संवत १७६८ के लगभग AAT | Page 10. 


t.e., Even if we accept it to be the first work, then there is no 
doubt that his age at this time was not less than twenty years. Hence 
the year of his birth should be taken to have been about 1768. 


(4) माघ संवत १८१७ मं ` बन-जन-प्रशंसक ^ gy बनाया जिस का वर्न 
हम ऊपर कर चुके * | इस के पीछे का कोई Uy asl मिलता यदि संवत 
९७६८ के लगभग जन्म ग्र संवत १८१६ के sump wy मानो जाय तो 
R वध को अवस्था पायो | Page 22. 


t.e He has composed his work, Vana-jana-pracamsa in Mágha of 
Samvat 1619, as we have stated above. And no work, composed after 
it, has yet been found. Thus, if we take his birth to have been in 
Samvat 1768 and his death in 1819, then it proves that he lived to an 
age of about 51 years. 


(5) वहाँ शरोवांके विारी-जो (M-a इरिदास-जो के सेव्य ठाकुर) का 
दर्शन किया आर वहो रसिक-विह्ठारी छाप दे कर कई पद बनाए। Page 16. 


i.e., There (at Brindaban) he visited Cri Banké Bihari-ji, the god 
J. 1. 9 
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woishipped by Swami Cri Haridas-ji, and composed several verses bear- 
ing the poetic name Rasik Bibari. 

Now, first of all, it is worth consideration whether the poet Nagari 
Das who is the subject of this paper, and Nagar, noticed by Dr. 
Grierson and the author of the Saroj, 1s the same, or someone else, 
his name-sake. I believe, he is the same poet, because I have been 
able to identify the above mentioned specimens of the poet’s metrical 
composition in the manuscript in my possession, which contains 57 
works of this Nagari Das. They are identified thus :— 

A. There is an incomplete work in the manuscript in my posses- 
sion at No. 38, and page 192, entitled Barkha ké kavitta, which contains 
eight kavittas only. The first specimen of the Civasimh Saroj is to 
be found there, at No. 7, with slight differences in its reading. It reads 
thus :— 


T v x 
मारो कौ कारी अँध्यारो निसा भुकि वादर मन्द पदों वरसावे | 
(2; v A $ A 
स्थॉमा जू आपनो ऊंची अटा प छकी रस मो त भला cfs गावे | 

v ^. Av Aw a 
ता समे मोहन के fan दृर्ति आतुर रूप को भोष सँ पावे | 
Y A A 
पौन मया करि due टारे दया करि दामनी दीप दिखावै ॥ ७ ॥ 


The great difference in the above reading is the word Mohan in- 
stead of the name of the poet Nagar in the third line. 

B. There is a complete work in the MS. at No. 35, and page 184, 
entitled the Hori ké kavitta, containing 19 kavittas in all. "The second 
specimen is found there, at No. 19, the reading of which is as 


follows :— 
गाँस गसोलो ये बाते छिपाइये इस्क न गाइये गाइये छोलियाँ | 
गेंद wid न AL चलाइये uH गुलाल चलाइये मेोलियाँ | 
लोग बुरे चतुरे लखि पावें गे wid cet दिल प्रीति कलोलियाँ | 
पाय परौ जो डरो za भावते हाय करो मति बोलियाँ ठोलियाँ॥ १६ ॥ . 


` In this also the word bhāvatē occurs instead of the name of the 
poet Nagar in the fourth line. 

: C. And there is another complete work, called the Phaga Bihara, 
in my MS. at No. 41, and page 256, in which the third specimen of the 
Saroj is mentioned at No. 8, as a Savaiyà. The following is a reading 
thereof :— ट 


देवनि के रू रमापति के दोऊ धाम को देवनि कोनो ase | 
ag ओ चक्र गदा अरु पद्म सरूप चतुभुज को अधिकाई | 
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अम्टव-पान विमाननि बेठि बोलो जेती कही तेतो एक न भाई | 


खगे वेकुरठ में होरी जा aret’ तो कोरी कहा ले करे ठकुराई ॥ ८ ॥ 

The latter part of the third line greatly differs in reading from 
that of the specimen. In this work the poet has signed only the conclud- 
ing stanzas, No. 43, 45, 46 and 48 with the name of Nagariyi, Nagar, 
Nagari and Nagari Das and the rest are “without his poetic name. 

Having made the identification of our poet’s metrical compositions, 
I now proceed to show the result of my independent researches. J have 
spared no trouble in checking my inquiries by reference to the Krsna- 
garh State, in Rajpitana, of which the poet was really a ruling 
Chief. Krgnagarh is a petty Native State under the Jaipur Resi- 
dency. And the Rathaur clan which rules over it, is an offshoot of 
the illustrious House of Jodhpur. The founder of the State was 
Maharaj Krsna-simh, second son of Maharaja Udaya-simh of Jodhpur. 

Our poet, Nagari Das, was the eighth in descent from the founder 
of the Krsnagarh State. He was the third son of Maharaja Raja-simh. 
His royal name was Maharaja S&vat-simh, and the Vaisnava appel- 
lation was Nagari Das. He has signed his verses by his poetic 
names, such as Nagar, Nagariyà, Nagari, and Nagari Das, &c. Babi 
Ràdhà-krsna Das, in his Hindi book, wrongly names him Maharaja 
Jasvant-simh of Krsnagarh. For, he is generally known throughout 
Rajputana as Maharaja S&vat-simh of Krsnagarh, and we find this 
name in all the biographical treatises of the Krsnagarh family extant 
in Rajputana. The genealogical table on page 68 will show that there 
had been no such ruling chief as Jasvant-simh in the Krsnagarh family 
from its commencement. 

He (Nagari Das) was born in Vikrama Samvat 1756 on the 12th of 
Pausa Vadi=1699 A.D., was installed on the throne 1nV. S. 1805 on the 
15th of Vaicakha Cudi= 1748 A.D.,and placing his son Sardar-simh upon 
the Gadi on the 10th Acvina Çudi of V. S. 1814—1757 A.D., retired to 
lead the life of a Vaisnava devotee at Brindaban, and finally died 
there on the 3rd Bhadrapada Gukla of V. S. 1821— 1764 A.D., thus 
living to an age of 64 years 8 months and 6 days. When these dates 
have been confirmed by the Darbar’s office of Krsnagarh, I do not see 
any reason why we should believe Samvat 1648=1591 A.D. of the 
Saroj and that conjectured by Babi Radha-krsna Das of Benares to be 
the date of our poet. 

The poet’s exploits of his early days are thus related in the memo- 
randum received by me from the Krsnagarh State:— 

(1.) In the V. S. year 1766, when he was only ten years old, he was 
once coming back from the Imperial Darbàr at Dehli. In the way he 
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GENEALOGICAL TABLE OF THE KRSNAGARH FAMILY: 


I. Maharaja Krsna-simh 
II. Maharaja Sahas-mal Bhar-mal 


HI. Maharaja IV. Maharaja Hari-simh | Rüp-simh adopted 
Jag-inal-simh | by No. IV 


V. Maharaja Rup-simh 
VI. Maharaja Man-simh 


VII. Maharaja Raja-simh 
who had five sous 


| 
| 


VIII. Maharaja Sivat-simh Bahadur-simh, 
| the Usurper $ 


IX. Maharaja Sardar-simh Birad-simh 
adopted by 
No. IX 


Bagh-simh 
X. Maharaja Birad-simh 
XI. Maharaja Partap-simh 
XII. MM Kalyan-simh 
XIII. Maharaja Mokham-simh 
XIV. Maharaja Prithi-simh 


XY. Maharaj a Cardül-simh 
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met a rabid elephant, who in his fury defied all control of the Mahauts 
(drivers) who were loudly warning people to get out of the way. But he 
did not care a bit about it, aud undauntedly faced the infuriated animal, 
which rushed upon him, but was driven back by a stroke of his sword 
upon the truuk. The picture representing this scene is kept at the 
Krsnagarh Darbār, together with a photograph of it. 

` (2.) In V. S. 1769, when 13 years old, he received some wounds in 
slaying Hara Jaita-simh of Bundi. 

(3.) In 1771 V. S., at a grand dancing party in which were present 
his father Maharaja Raja-simh, Maharaja Bhima-simh of Kota, Maharaja, 
Gaja-simh of Civapur, and Maharaja Gopala-simh of Bhadoriyà, &c., a 
venemous serpent somehow made its way into his yama (garments). He 
did not cause excitement by revealing the fact, but simply crushed ont 
the fangs of the reptile, and leaving the hall on somé excuse, threw it 
off at some distance. This was afterwards told by his servants. He 
was at this time only fifteen years old. | 

(4) In V.S. 1774, an expedition conducted by the Maharajas of 
Jaypur and Kota, &c., was sent by the Emperor against the Chief of 
Thin, and although fighting continued for some time, it was not conquered. 
Afterwards the poet was sent there. He no sooner reached the place, 
than he stormed the fortress, and the gate of it was broken open by his 
elephant 

(5.) When he was only twenty years old, he alone killed a lion 
while hunting. 

(6.) In 1792 V. S. when the Dakhani Malar went from Gujarat 
into Marvar, the poet did not pay him any tribute, though there was 
a deal of fighting between them. Thereupon Baji-rav said to Malar the 
following couplet :— 


दोडा ॥ वाजो-राव मलार c कतो गयो RATE | 
और राव सब राव है साँवत बात अथा | 


i.e. ‘Thus said Baji-rava to Malar—All other Rāvas are simply Rāvas 
in name, but S&vat’s case is too deep to be fathomed’ (i.e., he is. a really 
powerful prince) 

It is said, the old father of our poet, Maharaja Raja-simh, had 
entrusted him with the administration of the state, a few years previous 
to his death. Accordingly Nagari Das, then the Maharaja Kumar 
S&vat-simh, managed the affairs with great prudence and kept uninter- 
rupted tranquillity during this period, until his father died. When, 
in 1804 V. S., he was attending the Imperial Court at Dehli, his old 
father died suddenly at Krsnagarh. So he was formally installed 
there by the Emperor Ahmad Shah on the 5th Vaigakha Çudi, of 
V. S. 1805, to the Chiefship of Kysnagarh. Having assumed for- 
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mally the royal title, he prepared to march to the capital, but in the 
meantime he received the unhappy intelligence that his younger 
brother Bahadur-simh had usurped the throne. Thereupon he was 
sent to his principality with a small imperial force by the Emperor. 
On his return, a desperate fight took place between the two brothers, 
but Bahadur-simh could not be subdued. Being utterly routed he 
returned to Dehli and tried all he could to obtain fresh military 
assistance from the Emperor. But as Bahadur-simh had secured the 
aid of the Maharaja of Marvar, and the Emperor himself was too weak 
a ruler at that time to side with him, so he declined. Being greatly 
disheartened, he left Dehli and came to Braj and lived there. From 
this place he again endeavoured his utmost to gain the favour of the 
Mahrathas, and after a short time he sent his son Sardar-simh with their 
army into Rajputana. Thus Sardar-simh, by the co-operation of the 
Mahrathas, regained the Raj of Krsnagarh. Then, in V. S. 1814, he 
proceeded to his capital and having placed his son, Sardar Simh, upon 
the throne, on the 10th Agvina Çudi, he finally returned to Brindaban 
to devote himself to the duties of asceticism. What a pity it is, that 
our poet’s reign has been both unhappy and troublesome, from the 
beginning to the end ! 

The following is a complete list of the poet’s Hindi works. I have 
very carefully compared it with the one received from the Krsnagarh 
State. All the works can be had from the State Library at Krsnagarh. ` 
The first fifty-seven works mentioned in the hst I have with me. And 
the last two, namely, Baina-bilas and Gupta-ras-prakàga are not avail- 
able even at Krsnagarh. 

List of Works. 


l. Siggàr-sára or Braj-lilà-pada- 15. Phaga-bilasa. 
prasarga. 16. Grisam-bibàra. 

2. Gopi-prema-prakàáca. 17. Pavasa-pacisi. 

9. Pada-prasanga-mala. 18. Gopi-baina-bilàsa, 

4. Braj-vaikunth-tulà. 19. Rasa-rasa-lata, 

5. Braj-sara. 20. Raina-rüpa-rasa. 

6. Bibara-candrika. 21. Cita-sara. 

7. Bhor-lila, 22. Ishq-ciman. 

8. Pràta-rasa-maiijJari. 29. Majlis-mandan. 

9. Bhodjan-anand-astaka. 24.  Aril-astaka. 
10, Jugala-rasa-mafijari. 25. Sada ki mijha. 
11. Phüla-bilasa. 26. Barkha ki m&jha. 
19. Goddhan-agamana. - 27. Horn ki m&jha. 
13. Dohn-ànand. 28. Krsna-janmétsava-kavitta. 


l4, Lagan-àstaka. 29. Priya-janmotsava-kavitta. 
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30. S&jhi ke kavitta. 54. Nakha-sikha. ` 
3l. Rasa ke kavitta. 99. Chütak-kavitta. 

32. Candni kē kavitta. 96  Carcariy&. 

33. Divari kē kavitta. 57. Rékhata. 

34. Govardhana-dhàran. 98. Manoratha-mafijari. 

35. Hori ké kavitta. 53. Rama-caritra-mala. 

96. Phaga-gdkul-astaka. 60. Pada-prabódha-mala. 
37. Hindora ke kavitta. 6l. Jugal-bhakti-binoda. 

38. Barkha kē kavitta. 62. Ras-ànukram ke doha. 
39.. Bhakti-maga-dipika. 63. Carad ki majha. 

40. Tirth-anand. 64. Sanjhi-phila-binana-samain- 
4l. Phaga-bihàra. samvad. 

42. Bala-binoda. 65. Basanta-barnan. 

43. Sujan-ananda. 66. Phaga-khélan-samain- 
44. Bana-binoda, anukram kē kavitta. 
45. Bhakti-sara. 67. Ras-anukram ké kavitta, 
46. Déha-dasa. 68. Nikufija-bilàsa. 

47. Bairaga-bati. 69. Govinda-parcai. 

48. Rasika-ratnavali. 70. Bana-jana-pracamsa. 

49. Kali-bairaga-balli. 71. Chütaka-doha. 

$0. Arila-pacisi. 72. Utsava-mala. 

91. Ohitaka-pada. 73. Pada-muktavah. 

52. Parayan-prakasa, 74. Baina-bilasa. 

53. Sikha-nakha. 75. Gupta-rasa-prakaga. 


According to the laudable practice of the vernacular poets of our 
country of dating their works, the poet has dated some of his important 
works. I give here a list of those which I have seen and read in chro- 
nological order, and trust that 16 may be useful in many cases :— 

I. Manoratha-mafijari, dated Agvina Vadi 14th, Tuesday, Vikrama 
Samvat 1780 1728 A.D. 


ately) संवत सतरा से असो, चोदस मङ्गल-वार | 
प्रगट मनोरथ-मज्ञरौ, वदि आसू अवतार ॥ 
IL  Rasika-ratnaval, dated Bhadé Çudi lst, Tuesday, WEBS 
1782=1725 A.D. 
Tu ~ NS NY 
दोहा ॥ सत्तर से वडयासिये, भादे सुदि भ्टगु-वार | 
तिथि परिवा कोनो इहै, लोजा सन्त सुधार ॥ 
Ill Bihara-candrika, dated S&van, V. S. 1788=1731BA.D. 
A A . * [7] 
दोहा ॥ सत्तर से aalan, संवत साँवन मास | 
नव AER यह चन्द्रिका, करी नागशोदास ॥ 
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IV. Nikufija-vilasa, dated V. S. 1794= 1737 A.D. 
V. Kali-bairaga-balli, dated Savan, V. S. 1795 = 1738 A.D. 
दोहा ॥ BAT से पच्याणवे, संवत्‌ साबण मास | | 
कलिवज्लौबेशाग को, करी नागरो दास | 


VI. Bhakti-sara, dated Sivan Vadi 2nd, Thursday, V. S. 1799 = 
1742 A.D | 


कुण्डलिया ॥ सुख पायो पर्न wa’, UA जु भाषा चार | 
सतरा से निनाँनवै, Sa घोस गुरुवार ॥ 
देज घोस गुरुवार माँस सावन मन भावन | 
छष्णपच्च सुभ मन्त्र सन्त जन WaT सुहावन | 
भक्ति-सार उच्चार कियो निज मन समुभायो | 
नागरीदास न कहूं विमुष काह सुख पायो | 
VIT. Parayan-bidhi-prakas, dated Sivan, V. S. 1799 = 1742 A.D 
दोहा ॥ सत्तर से निनांनवे संवत सावन मास | 
पारायन जु प्रकास-विधि fad] नागरौदास ॥ 
VIII. Braja-sara, dated Posa Çudi 9th, Sunday, V. S. 1799 = 1742 
A.D. | 
दोहा ॥ war से निनाँनवै, पोस जु सुदि शुवि-वार | 
नोमी नागशीदास यह कियो ग्रन्थ व्रज-सार ॥ 


IX. Gopi-préma-prakaga—dated Jétha Cukla, V. S. 1800=1743 
A.D. 


दोहा ॥ संवत ऊठारे से सुकल Uu जेठ सुभ मास | 
गोपौ प्रेम प्रकाश यह, कियौ नागशैदास | 
X. Braja-baikuntha-tula, dated the Basant-day, t.e., Magha Cukla 
5th, which is called Vasanta-paficami, V. S. 1801=1744 A.D. 
दोहा॥ संवत ऊठारे से जु इक, दिन वसन्त सुभ मास | 


a 
ब्रज-वैकुण्ठ-तुला feat UA नागशैदास | 
XI. . Bhakti-maga-dipika, dated Kvara Krsna 3rd, Thursday, 
V. S. 1802=1745 A.D. at Rip-nagar (former capital of Krsnagarh 
State). 
दोहा ॥ संवत IZE सत जु दे, He तोज गुरु-वार | 
रूप-नगर विचि छ्णपच्च भयो ग्रन्थ विस्तार | 
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XII. Phaga-bihara, dated Madhu Krsna Paksa, V. S. 1808-1751 
A.D., on the banks of the river Ganga. 


दोहा ॥ संवत अळदस सत जु एन, HS वर्ष मधु मास | 
ay agate छृष्ण-पच्च, कियो नागरौदास | 


XIII. Jugala-bhakti-binod, dated Magha, V.S. 1808-1751 A.D., 
at Kamat. 


दोह ॥ Baca सत He पुनि, संवत माघ YATE | 
जुगल-भक्ति-गुन up यह, frat नागरीदास ॥ 
निकट कमाऊं पर्वतनि, विकट विटप को भोर | 


वहाँ ay रचना भई, नदो कौसिको तीर | 


| XIV. Bana-binod, dated Madhu and Krsna Paksa, V. S. 1809 = 
1752 A.D. - 4 


दोहा ॥ समत अठार स जु नव, ANU मधु मास | 
बन बिनोद कल oy ae कियो नागरीदास | 


XV. Bal-binod—dated Acvin Cukla 6th, Tuesday, V. S. 1809 = 
1732 A.D. १ 


दोका ॥ समत अदस सत ज नव, मास अखनि म्टगु-वार | 
विधि षी अरु garg रचौ wrap विस्तार | 


NE 1 1, dated Magha, V. 8. 181021758 A.D., at 
Brindaban. 


दोहा || माध अळदस सत ज॒ दस, विचि डन्दावन वास | 
zip तोर्थानन्द्‌ ae, feat नागरीदास | 


XVII. Sujan-anand, dated at Barsdn& in the Mathura District, 
V. S. 181021753 A.D. 


दोहा ॥ समत अदस सत ज॒ दस, बरुसाने के वास | 
ay सु-सुजनानन्द्‌ यद, कियो नागरी दास ॥ 
XVIII. Bana-jana-pracamsa, dated Magha, V.S. 1 819 = 1762 A.D. 
दोछा॥ AZRE सत दस ज॒ नव, संवत माघ सु मास | 
बन जन-प्रसन्स pre, feat नागरी-दास | 


It is clear that the poet was a staunch follower of the Vallabha- 
caryan sect of the Vaisnavas. So, all his works on religious subjects 
are pervaded by a spirit of the doctrines peculiar to that sect, "They are 
written in the erotic style of poetry, representing his passionate adora- 


J. LAO 
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tion of Radha and Krsna. There are only two of his works, 
named the Pada-prasanga-mala and Tirth-ananda, from which we can 
extract a few threads of historical value. In the former he gives the 
legends of the previous Vaisnava saints in connection with their metrical 
compositions, and in the latter an account of his own pious ramblings in 
and beyond Braj is related. 

Tt is still wrongly believed by the vernacular poets of our country 
that the verses, bearing the poetic name Rasik Bihari, which are found 
here and there in the works of this poet, are either of his own composi- 
tion, or of some other male poet. During the long period of my ser- 
vices in Rajptitana, I have been able to make out that there was a 
concubine of this poet, named Bani Thani (i. e., elaborately adorned or 
decked out). She was a poetess and signed her composition by the 
aforesaid poetic name. In support of this my discovery, I think it 
necessary to quote here the following text of .a passage of the Hindi 
memorandum received by me from the Krsnagarh State :— 


जर ai रसिक-बिदवारी जी के भोग के कवित्त तथा पद इन साहियवोे के 
gaia € सो इन atest को खवास पासवान यानो उपस्त्री थो । उन का 
नाम वणो-ठणो जो था। ae भो कविता बहुत सुन्दर वनाते थे। रसिक-बिह्ा रो 
का भोग रखते थे। Me जहाँ महाराज ओऔर-नागरीदास-जी अपने ay में 
इन के पद या कवित्व लिखते aw आन कवि रेसा सङ्गत लिखते है ॥ 


ie., ‘The Kavittas and Padas, bearing the poetic name Rasik 
Bihari, which are found in the works of this gentleman (Nàgari Das), 
are (the compositions) of his Khavasa or Pasavana (4.e., concubine). 
Her name was Bani Thani. She also wrote very beautiful poetry 
and used to sign her verses with the poetic name of Rasik Bihari. Where 
Maharaja Cri Nagari Das-ji has introduced her padas or kavittas in 
his works, he has mentioned her name emblematically as An Kavi 
(or * another poet’)? 

I am still trying my best to find out the real name of this woman, 
because I do not believe ‘ Bani Thani’ to be her true name. J think it 
to be what they call in English a sobriquet. It is said that this 
woman remained faithful and devoted to her lover even in the days of 

‘his adversity. It is evident from the following verses of the poet 
which occur in the Tirthanand, that she was with him, when he visited 
the shrine of Bayke Bihari-ji at Brindaban in his pilgrimage through 
the Bra] :— 


दोहा ॥ बनो विहारनि र्ससनो निकट विहारो-लाल | 
पान कियो इम fear ते अनुपम रूप रसाल | 
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qz agi पद गाये Braz सज्ञोग | 
fafa रसिक-बिद्दारी छौ को भोग ॥ 


1.e., ‘She became a lively sensuous maiden with the deity Bihàri.làl, 
and drank with her eyes the excellent juice of the sugar-cane of divine 
beauty. On this: occasion we both sang there the verses, bearing the 
poetic name of Rasik Bihari.’ 

‘The following verses, occurring in the Utsava-mala, are a specimen 
of her metrical composition :— 


कुञ्ज महल में आज रुङ होरी हो | 

फाग खेल मैं बना-बनो कोन्दे रही पटगठ जारी छो ॥ 
मुदितन्दे नारि गुलाल उडावे गावै” गारी ZS ओरी हो | 
टूल fan- ATA सुन्दर दुलच्िनि नवल किसोरी छो | 


i.e., ‘To-day there is the merry-making of Holi inthe bowery palace 
In playing Phàga (or frolies of Holi) the edges of the shawls of the 
Bana- Bani (4.e., bride and bridegroom) were tied together. The women, 
in pleasure, blow up Gulal powder and sing abusive songs on both 
sides. The bridegroom is the beautiful Rasik Bihari, and the bride is 
Naval-Kisori, (1.e., the beautiful young maiden). 


